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As one of the four classic Chinese works, Shui Hu Zhuan enjoys a great reputation 
at home and abroad. It is considered to be a live dictionary displaying the overall 
characteristics of the humanity in the feudal society. It has been translated into many 
languages and exerts a significant influence in the field of world literature. The 
translated texts by Pearl S. Buck and Sidney Shapiro are the two most popular ones 
among all versions concerned.  
According to the rewriting theory put forward by Andre Lefevere, translation is 
the rewriting of the source text by the translator. Translation can not take place in a 
vacuum. Inevitably it will be influenced by many factors such as ideology, poetics and 
patronage, etc. 
Based on Andre Lefevere’s theory of ideology and poetics, this thesis gives a 
detailed analysis about the ideology and poetics concerned, including individual ones 
of the two translators and social ones when they translate Shui Hu Zhuan, so as to 
analyze their influence upon the translators’ text selection and translation activity. In 
doing so, the author probes into the reasons why the two translators have adopted 
different translation strategies. Finally, the author gives a comprehensive comparison of 
the two English versions with an all-round perspective. Examples related to addressing 
terms, numbers, culture-loaded expressions, sentences and legal documents from the 
two versions are compared to demonstrate the two translators’ different translation 
strategies, which further testifies the influence of ideology and poetics upon translators. 
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An Introduction to Shui Hu Zhuan 
Shui Hu Zhuan is one of the earliest and most famous full-length classical Chinese 
novels and tells the epic story of the birth, rise and decline of a rebel peasant army 
headed by 108 bandit-heroes—very much alike the story of Robin Hood in 
Britain—during the end of the Northern Song Dynasty (960—1127), who gathered at 
Liangshan (Mountain Liang) (in present Shandong Province) under the leadership of 
Song Jiang. It is a story about the low-born people revolting against official oppression 
and through vivid account the book reveals the then unsatisfactory social and political 
condition of feudalism. With the exposure of the evil power and the corruption, the 
novel expresses strong desire for equality, happiness and dignity. The main part of Shui 
Hu Zhuan concerns about “how 108 heroes from humble situations of life or the lower 
ranks of officialdom are compelled by injustice to seek sanctuary in mountain fastness 
of Liangshan, how they perform heroic deeds of resistance to the bureaucratic army of 
the ruling class, kill corrupt officials, humble the rich to help the poor, and right 
people’s wrong” (张德鑫, 1994: 348).  
Shui Hu Zhuan appeared as a novel in the 14th century, in the closing years of the 
Yuan Dynasty (1271—1368). But prior to this, its episodes had long circulated among 
the commons in the form of a prompt book for the itinerant story-tellers or that of 
zaju(杂剧)(a type of poetic drama set to music). “During the Ming and Qing Dynasties 
it appeared in numerous editions ranging from 70 to 124 chapters, the denouement 
changing with the political temper of the ruling monarch” (Shapiro, 1999: 3077). So, 
this novel was actually improved on and rewritten by countless folk artists and scholars. 
The evolution of the novel is so complicated that its authorship is uncertain. Yet, it has 
been attributed to Shi Nai’an (施耐庵) and Luo Guanzhong (罗贯中), who made the 
story a significant and beautiful classic. 
As a novel, it has been reprinted in many forms, and with respect to the copies and 
editions of Shui Hu Zhuan, “there are a large number of extant copies of the novel 
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(Shapiro, 1999: 27).  
Jin Shengtan (金圣叹 1608—1661), a literary critic of the Qing Dynasty 
(1644-1911), changed the first chapter into a prologue and embellished the language of 
the entire book. The finished work contained 70 chapters. It was an instant success, 
becoming one of the most popular books of the Qing Dynasty. 
Shui Hu Zhuan was banned several times under the Ming and Qing dynasties, 
because it lauds acts of resistance to oppression and sings the praise of the “greenwood 
outlaws”. Such activities, of course, were regarded by the feudal rulers as “banditry”. 
Nevertheless, the novel has never failed to circulate in editions with different chapters 
and in language expanded or condensed, which shows its high degree of popularity 
over several centuries. It is precisely its fiercely robust spirit of resistance to oppression 
expressed in vivid images that becomes the real attraction. 
In the present day there now remain four chief editions of the novel, although 
there are other enlarged or fragmentary ones. “The first has seventy chapters with an 
epilogue which is known to be added by somebody else than the author; the second 
edition has one hundred and fifteen chapters; the third one consists of a hundred and 
twenty chapters, and the last one copy hundred chapters” (Buck 1933:viii). 
As one of the greatest classics of ancient China, Shui Hu Zhuan is popular with 
almost all ages, all social classes and all education levels in China and enjoys a 
favorable reputation worldwide. Every chapter, ingeniously designed and craftily 
integrated, has undergone constant revisions and has developed into large numbers of 
independent stories with interesting plots, vivid and distinctive principal characters, 
into different art forms like short stories, dramas, teleplays and so on.     
In China, the influence of Shui Hu Zhuan has been extremely far-reaching. It 
provides a wealth of artistic experience for the creation of novels by later generations 
as well as material sources for later literary scholars. In the aspect of culture 
contribution, Shui Hu Zhuan, as the first long fiction written in colloquial language in 
the Chinese history, introduces a great number of ideas rooted in Chinese tradition and 
custom. Various illustrations of custom in the novel derive from the plebeian’s daily life, 
and remain a vivid record of Chinese culture and tradition in the 12th century. It is no 
exaggeration that Shui Hu Zhuan can be compared to an encyclopedia of culture and 
















The Translation of Shui Hu Zhuan 
Classical novels have inconceivably sustained the test of time. “Shui Hu Zhuan is 
another proof of the ‘unconquerable buoyancy of human soul’ which has run through 
the human history in all parts of the world”(Jackson, 1963: iv). Since the early 18th 
century it has been translated into many languages and become world-renowned.       
Abroad, the book has been most popular in Japan, where fifteen different 
translations were put out between 1728 and 1884. The first Japanese translator is 
Kanzan Okajima (冈岛冠山)，who based his translation on Li Zhuowu’s (李卓
吾)100-chapter edition and the Japanese version was published in 1759. In 1790, 
another Japanese version was published, expanding the original by 20 chapters. The 
title of the latter version is called The Popular Loyal and Righteous Outlaws of the 
Marsh(《通俗忠义水浒传》), and later there are altogether eighteen Japanese versions. 
In the 20th century Japanese versions appeared in the form of 70, 100 and 120 chapters, 
but the most influential one was the 100-chapter version based on Rong Yutang (容与
堂)edition translated by Jiro Kawayuki (吉川幸次郎) and Shigeru Romizu (清水
茂)(袁滔, 2006: 9) 
In the West, the seventy-chapter edition of Shui Hu Zhuan was first translated into 
German and successively into English, French, Italian, Hungarian, Czechoslovak and 
Polish. Owing to its literary immortality, Shui Hu Zhuan has enjoyed wide popularity at 
home and abroad, and so far it has been translated into more than ten foreign languages.     
The first complete English version was done by an American woman writer, Pearl 
S. Buck. She started to translate Shui Hu Zhuan in the 1920s and published it in 1933. 
Four years later, another American sinologist J. H. Jackson translated the first 70 
chapters, and named his English version as Water Margin. It was not until 1980 that the 
full-length, 100-chapter English version was born by Sidney Shapiro who translated it 
in the 1960s and 1970s.  
In this thesis, we will compare the English translated texts of Pearl S. Buck’s All 
Men Are Brothers, published by the John Day Company in 1933 and Sidney Shapiro’s 
Outlaws of the Marsh, published by Foreign Language Press and Hunan Publishing 
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Chinese-English format. 
    The two translations are actually two different rewritings under different social 
background from different translators. Analysis will be carried out in three parts. In the 
first part, we will introduce Andre Lefevere’s rewriting theory and its constraint factors. 
The second part will give a detailed analysis of the influence of ideology and 
poetics—the two most important constraint factors in Lefevere’s rewriting theory—on 
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